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«[Ipwrta pia mupivn popgaia ékieive v eicodo tou [apadeioou. Topa, pia mipivn yAwooa
enavépepe I Xdpn». Me ta Adyia autd o Kopiihog Iepocodipwy (406 ar. p.X.) meprypdgel
10 vonpa g ITevinkootng, emonpaivoviag m 81t 6yn g gwtids: Beiog ipwpdog addd kai
e€ayviomg, pwg mveupatikd mou xapilel mipivn duvapn oto Adyo.

H IIevinkooth, Yyn@18wté amnd to Kabolikd g Movng Ooiou Aoukd (110g ai.) otn Boiwtia.

“Once, a flaming sword blocked the entrance to Paradise. Now, a tongue of fire has brought
grace back”. These words of Cyril of Jerusalem (4th c. A.D.) describe the meaning of the
Pentecost, pointing out the dual nature of fire: an agent of divine punishment but-also of

purification, spiritual light that imparts fervent forcefulness to speech.

The Pentecost, mosaic from the Catholicon of the Monastery of Hosios Lukas (11th c.), Viotia.
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H pwtid petapopp@vel Tov 0mhaoto o o€ UAn otafepn, avOektikn kai €GXpnotn.
H téXvn Tng KEPAPEIKAG Y10 AIOVEG OUVIPOPEUOE T {wN TwV avlpommy.
Kapivi oto ©payavo Hpaxdeiou Kpntng, 1978.

Am6 10 pwtoypa@iko apxeio tou Kévipou Medétng Newtepng Kepapelkng.

Fire transforms malleable clay into solid, durable and usable matter.
The art of pottery has been a part of human life for centuries.
Pottery kiln in Thrapsano, Iraklion, Crete, 1978.
From the photographic archive of the Center for the Study of Modern Pottery.
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Xug Aapnadndpopieg mou Siopyavavoviav oto MAaioclo £0pT®V KAl ay®V®YV, 0 VIKNIAG £iXe 10
npovopio va avdyel 1o Bopd g Beétntag. H gpAdya oupPodile v eAmida mou yevvd n veavikn
pOHN -adAd ka1 urevOUpI(E TOV KOTIAOTIKO aywva yia va tifaoceutei n Suvapn g wridg.
Aenopépela mapdotaong amd artikd epubpdpop@o ayyeio.

Abnva, EBviko Apxaloloyiké Mouoeio (ap. eup. 16194). T'ipw oto 425 m.X.

At torch races taking place during games and celebrations, the winner enjoyed the privilege
of lighting the deity’s altar. The flame symbolized hope inspired by youthful vigor - but it
also reminded of the arduous effort required to harness the power of fire.

Attic red-figure vase (detail). Athens, National Archaeological Museum (Inv. No. 16194).
Circa 425 B.C.
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Ene1dn mpooépepe otoug avOpdiioug t pwtid twv 0edv, o Ipopnbéag tipwpnbnke okAnpd.
Yav nop@upn eAdya ki o i810¢, Adpmel xappwpévog otov Kaukaoo, eve ol Qxeavideg épxovial
va oupnapaoctabolv oto paptipio 1ou.
dwroypagia mapdotaong tng rpaywdiag tou Aloxurou Ipopnbéag Acopotng amoé 1o Ofatpo Téxvng,
oxnvoBeoia Kdpodou Kouv, oxnvikd kal kootoupia Alovion ®wtonoudou (Enidaupog 1983).

Prometheus was mercilessly punished for offering people the fire of the gods. Nailed
on Mount Caucasus, he himself glows like a scarlet flame, while the Oceanides approach
to stand by him in his torment. :
A production of Aeschylus’ Prometheus Bound by Theatro Technis, directed by Karolos Koun,
set and costume design by Dionysis Fotopoulos (Epidaurus, 1983).
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Iaviéxvov mopdg oélag
- Aaumnepég 10T0PIEG PWTIAG

['a népmtn ouvexn xpovid, n levikn Aiel-
Buvon Apxalothtwv kai TMoAtiotikng Kin-
povopidg g Tevikng I'pappateiag TToAit-
opou Siopyavavel tn dpdon «IlepiPdarrov
ka1 ToAitiopdgy, otoxevoviag otnv avddel-
&n g PUOIKNG KAl TTOAMTIOTIKAG KANPOVO-
H1dg, alld Kal oy evepyoroinon twv Immo-
MI®OV y1a Ty mpootaocia mg.

Ogpauxdc Gfovag 1wV eKSNAGOEMV TI0U

TIpayparonolouvial katd tm S1dpkela Tou
€0pTAC}OU 0€ OAn Tn XWpa eival n pwtid. O
TTAOG «TTavIéxvon VPGS oéAagy TIPOEpPXeTal
a6 tov Ilpopnbéa Acopdrn tou AioxUGAou.
O otixog TeP1ypAPEl EUYAMTIA Th GUON NG
QWTdg, TOU Xdpioe otov avBpwito duvapn
Kal yvwon, YEVVNOE TéXvN, TEXVIKN Kal Te-
Xvoloyida, p®TIoE Pe T AApyn g TV 1I0-
Xitiopo. :
Tig Aapmepéq autég 1otopieg @1rofevolv
147 pouoeia, apxaioloyikoi X@po1 kai pvn-
peia mou ouppetéxouv otov eoptacpd. O1
EMIOKETITEG PIIOPOUV Va T1§ aPpouyKpaoTouv
evioridovtag 1o hoydtumo tng Spdong, exel
OIIOU EVOVOVIAL N oppn tng @Aoyag xai
g oneipag, kdvoviag ™ pwud va mpoPd-
A&l wg aévan kivnon, aoteipeutn evépyeia,
mnyn dnpioupyiag kar aioiodogiag.
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sparking stories .of fire

Blazing fire, source of arts
Sparkling stories of fire

For the fifth consecutive year, the Gener-
al Directorate of Antiquities and Cultural
Heritage of the General Secretariat for
Culture is launching the “Environment
and Culture” campaign, with a view to
highlighting aspects of natural and cul-
tural heritage, as well as encouraging
the public to take an active interest in its
protection. _

The events planned for the celebration
nationwide are structured around the
theme of fire. The title, “blazing fire, source
of arts” is from Aeschylus’ Prometheus
Bound. The phrase aptly captures the
nature of fire, which offered power and
knowledge to mankind, gave birth to
art, crafts and technology, illuminated
civilization with its radiance.

These sparkling stories are hosted by

the 147 museums, archaeological sites

and monuments that participate in the

. celebration. The visitors can listen to

them by locating the programme’s logo,
which interweaves the forces of flame
and spiral, representing fire as perpetual
motion, inexhaustible energy, source of
creativity and optimism.
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To avOo¢ twv Ocwv
ota xépia 1wv avlpwnwv

H mopivn d0vapn, mdviote 10xXupn Kai
eviote ave€édeykin, mpokdiece 1o 6£og,
@Ady10e Th paviacia k1 £€0peYe 1o pubo.
O1 apxaiolr ‘EAMnveg €dwoav ot Qw-
114 Béon mepiomtn. To «dvhog twv Bewv»,
OTIWG TNV arrokaiei o A1oxudog, o1pddo-
vtav o Aiag, oupdviog K4toxog Tou Kepau-

vou, ka1 o x06viog Hpaiotog, KGp10g Iwv

neaioteiov Kai  afemépaotog TeEXVING.
Ayne®vtag v anayépevon, o ITpopn-
0éag éxdege T pwid ka1l v £€0goe otn
61d0eon tou avBpwmou. H yvoon amo-
KROnKe pe tipnpa vPnlo, 6w 10 dPe-
Aog unmp&e avektipnto, KaOwg Ehapyav
o1 e§npepwpéveg PAGYeG Tng Bedg Eotiag,
TOU 0iKOU Kal TOU O1KIOHOoU. '

An6 ta téooepa otoixeia g QuUonG, n
Qwtid urmpéEe 1o TTPWTO -Kal 10 6Vo- TTou
0 avBpwtog £1abe apxikd va ouvinpei Ki
éneita va e€ouoiddel. Eyive péroxog evog
mpovopiou twv Bewv' 1o emiteuypa autd
mupodotnoe v e&éMEn k1 dAdafe tov
TTOAITIONO.
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The flower of the gods
in the hands of humans

The power of fire, ever formidable and
at times uncontrollable, has inspired
awe, inflamed imagination and begot-
ten myths. The ancient Greeks gave fire a
prominent place. The “flower of the gods”
as Aeschylus calls it, was shared by Zeus,
the celestial master of lightning, and ch-

thonic Hephaestus, the lord of volcanoes -
who - was unrivaled in crafts. Ignoring

the prohibition, Prometheus stole the
fire and made it available to humans.

" Knowledge was attained at a high price,

but the benefits were priceless, as the
tame flames of Hestia - goddess of the
household and of residential settlements
- lighted up. .

Of the four elements of nature, fire was
the first — and the only one - that hu-
mans initially learned to maintain and
later to create and control. They partook
of a divine privilege; this achievement
triggered the development of mankind
and transformed civilization.

H @wrtid otov nmvpnva
TOV MOAITIOUOD

Aapddovtag . @wtid, o davBpwmog Ee-
xwploe amd ta Onpia ka1 katdpBwoe va
Kuplapxnoel oe éva exOpikd mepifdiiov.
H ¢wud mpoéopepe pwg, Beppdmrta kai
npootaocia. E€aopdlioe xadutepeg ouvOn-
reg S1afiwong ka1 tpoen Ynpévn, eUyeu-
otn kai Opemtikn. [MpowOnoe v opidia

e TG 600 tng €vvoieg, ouvipoPld Kal Ab-

yoq. ['a ai®veg péxpl v avakaiuyn tou
NAEKTPIOJO0U, TTUPOOi, AUXVApla Kal Kepid
potidav to okotddi, ta yevpata mapackeu-
adovrav otig eotieg, ta tWdkia xdpilav Oal-
IWPN 0TI XEIPWVIATIKEG NPEPEC.

AM\G ka1 og oupPodikéd eminedo n Qwtid
OUYKEVIPpWVE YUPW NG TOUG avOpwIoug,
xaréxovtaq kevipikn Oéon om {wn Toug.

‘Hrav n mallopevn kapdid tou oikou, n

@lOYa Tou €kaiye oto Bwpd tou vaou, 1o
1€p6 TUp TOU QuAaccdtav doPeoto oto
mputaveio tng moAng. Me tnv idpuon piag
anoikiag, petarapnadevotav exei, oupPo-
A0 TV 8e0P®V pe Tn pnTpomoAn. Yhjpe-
pd, n apn g QAoyag €xel eviaxBei omnv
tedetn évap&ng twv OAUPMIAKOV AYOVOV
ka1 n Aapnadndpopia yia m petapopd g
armeuBuvel maykoop1o KAAeopa e1pnvng.

Fire at the core of civilization

By taming fire, humans separated them-
selves from the beasts and managed to
prevail in a hostile environment. Fire
offered light, heat and protection. It en-
sured better living conditions and cooked
food, which was more palatable and nu-
tritious. It promoted human intercourse,
in the forms of both companionship and

communication. For centuries, until the

modern utilization of electricity, torch-

es, lamps and candles illuminated dark

nights, meals were prepared in hearths,

- fireplaces provided warmth during win-

ter months.

On a symbolic level as well, fire gathered
people around ‘it, -as it occupied a cen-
tral place in their lives. It was the pul-
sating heart of the household, the flame
that burned at the temple altar, the sa-
cred fire that was always kept alight in
the prytaneion. When a new colony was
founded, the sacred fire was transported
there, a symbol of the ties with the me-
tropolis. Today, the lighting of the flame
is part of the Olympic Games opening
ceremony and the torch relay constitutes
a worldwide appeal for peace.

Anpiovpyia kai kataotpopn

H ¢wud, omvOnpag g mpoodou, Kké-
viploe tn Snpioupyikotnta tou avlpw-
1ou, O1€UKOAUVE TNV €IMKOIVWVia, ouvé-
Bade otnv €§€MEN TEXVOV KaAl TEXVIRAV,
OTIWG N KATAOKEUN epyaleimv, n emegep-
yaoia twv petddAwv kai n avdmru€n tng
KEPANEIKNG.

O1 @loyeg KpUPoUV, ®WOTO6CO0, Kal Hida

oyn oxoteivin. H pwua divel {wn, prmo-

pel OwG Ka1 va v agaipéoel Pe tov
mo en®mduvo tpomo. Kdbe emapn pali
NG AAAOI®VEL TV UAN, TN PETAPOPPOVEL.
‘Otav amé puoikoUg Adyoug n avBpammivn
umainotnta paivetar ave€éleykm, Impo-
Kalel avemiotpentn KATAOTPOPN OTO TIE-
p1BArdov, KATATp®Yyel 60d PTIAXTNKAV [E
ké1mo péoa oto xpovo kal karadikddel otn
M6n, kaBw¢ mow g dev apnvel mapd
HOvo Alyn otaxtn.

Ta tépata ka1 o1 Spdrol MOU EKMVEOUV
PAOYEG OTOV KOO0 TV PUbwv Kal twv
napapubimv vnevOupiouv wg ka1 otny
npaypatkoétnta n §vvapn g ewtidg ma-
papével atiBaon, tpopepn, emkivouvn.

Creation and destruction

Fire, the spark of progress, spurred hu-
man creativity, facilitated communica-
tion, contributed to the development of
arts and crafts, such as tool-making, met-
alworking and pottery.

But flames have their dark side too.
Fire gives life, but it can also take it in
the most excruciating way. Anything it
touches, it alters and transforms. When

it rages out of control, due to natural '

causes or human action, it brings about

irreparable damage to the environment,

devours the product of years of human

- labour and condemns to oblivion, leav-

ing behind nothing but ashes.

The fire-breathing monsters and drag-
ons from the worlds of legends and fairy
tales remind us that, in the real world
too, fire can always be untamable, fierce,
dangerous.

To a10ép10 mop

H 1816tta g gwtidg va Kataotpépel
aidd ka1 va Snpioupyei, va avayevva xkai
va avayevvdtal t ouvéSeoe e TOV KO-
OJl0 TOU UTIEPPAtiKoU OTIG MOIKiAEG £KOO-
x€¢ Tou: ™ Opnokeia kal tn Aatpeia, Tig
AaikéG y1optéG ka1 do€aoieg, akdpa kai n
OKOTELVN payeia.

H ¢wtud Bewpndnke onpdadi Oeiag ma-
pouociag, dUvapun mou dllote Upwpei Kai

“d\orte e€ayvilel. Moipa 1oV apaptoiov,

amotelel ouvdapa to Kepi ou ouvodeUel
TG IIPOCEUXEG TWV MIOTWV, TO PWIOOTE-
Pavo mou otolilel 10 PETWITO TWV ayiwv,
T0 KaVInAl ou Qwtiel ta 1epd, 10 PG
mou avdfer pe tpomo Bavpactod perapé-
poviag to xappéouvo pnvupa tng Avd-
ot1aong. '
Avdpeoa otig @Adyeg o dvBpwiog Oi€-
Kp1ve va @Eyyel 1o €idwlo tng id1ag tou
mq unapéng. H ydwooa Siathpnoe v
€1KOVA Kal 0 AOYog £mAace eKPPAoEIS Kal
oupPoAiojoUg Tou ouvd£ouV Tn PWTId HIE
m (wn, Tov épwrta, T coPpia, th Pvapn
ka1 t Snpioupyia, Sniadn pe 6,11 mio 1o-
Aotipo 61a6étouv o1 Bvnroi.

Wisdow

Sublime fire

The capacity of fire to destroy as well as
to create, to reanimate and to be reani-
mated, has contributed to its association
with the world of the transcendental in
its various. forms: religion and worship,
popular festivals and legends, even the
obscure realm of magic.

Fire has been regarded as a sign of divine
presence, a power that punishes at times

and at times purifies; the fate awaiting °

sinners, but also the candle held by the

faithful in prayer, the halo adorning the -

foreheads of saints, the oil lamp (kantili)

- that illuminates temples, the marvelous-

ly kindled flame that brings the joyous
message of the Resurrection.

In the luminescence of flames, humans
have discerned the reflection of their
own being. Language has preserved the
image and speech has coined expressions
and symbolisms that ‘associate fire with
life, love, wisdom, memory and creation,
that is, everything that mortals cherish
above all else.
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Me ﬂo’xLa Kal pe Twypagiés wmopeiTe €50 va Szlevlﬁsira Aapmepi, ioTopleq guTidg..

With words or drowiings you con here tell your oun sparkfing stories of fire..

Kal va Tl OTEldeTe of pag
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.and send them to us.l



